
 

 

EGL 121: GLOBAL FILM TRADITIONS – WAYS OF SEEING 

(ONLINE) 

 

In this introductory film course, which focuses on the cross-cultural study of film from multiple 

world traditions, we will explore how global film compels us to look in new ways. We will learn the 

basics of film analysis and terminology, attending not only to what stories these films tell, but also to 

how these films tell their stories. Together we will distinguish how the various elements of 

filmmaking (such as script, sound, cinematography, editing, acting, and production design) work 

together to create an effect on us, the audience. We will consider how such an effect often compels 

us to interrogate matters of class, race, gender, justice, art, and nationality. 

Prerequisite: WRT 101 or equivalent or Corequisite: WRT 102 | SBC: GLO, HUM | 3 credits 

*Movie titles in image not comprehensive and subject to change 

Summer 2021 – May 24th to Jul 3rd 
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EGL194: Mastering the Movies: 
Film and the City

(Summer 2021)

 

HoZ doeV film Vhape oXr relaWionVhipV ZiWh
cerWain enYironmenWV? HoZ do WhoVe
enYironmenWV inflXence arWiVWic e[preVVion? HoZ
do Ze locaWe oXrVelYeV WhroXgh moYieV? Ζn WhiV
claVV, Ze Zill addreVV WheVe qXeVWionV b\
e[amining a YarieW\ of filmV in Zhich ciWieV pla\
VignificanW roleV. Urban landVcapeV are ofWen
more Whan jXVW VeWWingV, and, oYer Whe coXrVe of
Whe VemeVWer, Ze Zill conVider Whe Za\V Whe\
Vhape Whe prodXcWion of filmV and oXr
e[perienceV ZaWching Whem.   

SWarWing from Whe earl\ da\V of Whe mediXm, Ze
Zill Zork oXr Za\ WhroXgh VXcceVViYe decadeV
and YarioXV global film WradiWionV Wo gain a baVic
familiariW\ ZiWh Whe Werminolog\ of film
prodXcWion and ZiWh WechniqXeV of film anal\ViV.
The coXrVe emphaVi]eV criWical YieZing and
ZriWing, ZiWh aWWenWion Wo cinemaWograph\,
ediWing, VoXnd, narraWiYe, aXWhorVhip, genre and
ideolog\.

ΖnVWrXcWor: Brian Eberle
(brian.eberle@VWon\brook.edX)

 





ThiV cRXUVe VeUYeV aV an enWU\SRinW WR TXeeU VWXdieV, SURYiding a

hiVWRUical VXUYe\ Rf Whe field aV iW emeUged RXW Rf eaUlieU feminiVW

ZRUkV. ThURXgh an e[aminaWiRn Rf liWeUaWXUe b\ RU abRXW TXeeU fRlkV,

hRming in Rn cRnceSWV Rf gendeU and Ve[XaliW\ in dUama, SReWU\, and

ficWiRn, RXU cRXUVe Zill cRnVideU hRZ inWeUVecWiRnal UeSUeVenWaWiRnV Rf

TXeeU idenWiW\ haYe changed RYeU Wime, imSacWed b\ a neWZRUk Rf

VRcial, ecRnRmic, and SRliWical inflXenceV. SWXdenWV Zill VWXd\ TXeeU

WhemeV and iVVXeV (beginning ZiWh TXeeU VWXdieVŭ emeUgence in Whe

Academ\), inclXding TXeeU idenWiWieV, TXeeU hiVWRU\, TXeeU fXWXUiW\,

TXeeUneVV and Uace, TXeeU UeSUeVenWaWiRn, Whe UelaWiRnVhiS beWZeen

TXeeU VWXdieV and feminiVm, and mRUe. 

SWXdenWV Zill Uead a Zide Uange Rf liWeUaWXUe b\ TXeeU aXWhRUV and

TXeeU WheRUiVWV, inclXding AliVRn Bechdel, Jack HalbeUVWam, SamXel R.

Delan\, JRVª EVWeban MX²R], Maggie NelVRn, and EYe KRVRfVk\

SedgZick. AVVeVVmenWV fRU Whe cRXUVe Zill RccXU WhURXgh a nXmbeU Rf

fRUmV: diVcXVViRn WhUead SaUWiciSaWiRn, Ueading-UeVSRnVe SaSeUV, gURXS

ZRUk, media UeYieZV, and WUadiWiRnal clRVe Ueading aVVignmenWV.
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WhaW iV faQficWiRQ aQd Zh\ dR faQV ZUiWe iW, Uead iW, lRYe iW? ThiV cRXUVe

Zill fRcXV RQ faQficWiRQūVWRUieV ZUiWWeQ b\ faQV XViQg Whe chaUacWeUV

aQd/RU VeW iQ Whe ZRUld Rf a SUe-e[iVWiQg media SURSeUW\ūaV a diVWiQcW

liWeUaU\ geQUe, aQal\]iQg Whe Za\ iQ Zhich fic fXQcWiRQV VimXlWaQeRXVl\

aV VWRU\, iQWeUSUeWaWiRQ, aQd cUiWiTXe. AV Ze Uead faQficWiRQ aQd

academic ZRUk abRXW iW, Ze Zill cRQVideU iVVXeV Rf fRUm, geQUe,

iQWeUWe[WXaliW\, cRmmXQal e[SecWaWiRQV, aQd cRllabRUaWiYe ZUiWiQg

SUacWiceV. We Zill WhiQk abRXW Whe Za\V WhaW fic liQkV WR aQd diYeUgeV

fURm RWheU iQVWaQceV Rf UeWelliQg e[iVWiQg QaUUaWiYeV aQd e[SlRUe fic iQ

alWeUQaWiYe mediXmV, like faQYidV aQd gif ficV. We alVR Zill e[amiQe

cRmmRQ cUiWiTXeV Rf faQficWiRQ, iQclXdiQg iVVXeV Rf RUigiQaliW\ aQd

legal challeQgeV Rf cRS\UighW iQfUiQgemeQW. OYeU Whe cRXUVe Rf Whe

VemeVWeU, Ze Zill eQgage ZiWh Whe ZRUk Rf aca-faQV, like HeQU\ JeQkiQV,

SheeQagh PXgh, KUiVWiQa BXVVe, FUaQceVca CRSSa, aQd AQQa WilVRQ, aV

Zell aV WheRUiVWV like RRlaQd BaUWheV, GªUaUd GeQeWWe, aQd PeWeU KhRVW.

We Zill alVR e[SlRUe RQliQe aUchiYeV Rf faQficWiRQ WR fiQd e[amSleV Rf

faQ-cUeaWed We[WV aQd e[SeUimeQW ZiWh aSSl\iQg Whe geQUe aQd

cRmmXQiW\ cRQYeQWiRQV Ze haYe leaUQed abRXW WR ZUiWe RXU RZQ fic. 
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EGL 311: THE 
LITERATURE OF 

WAR (ONLINE) 
 

 

SUMMER 2021, SESSION II (7/5-8/14) 
INSTRUCTOR: MEGHAN BUCKLEY 

 
EMAIL: 

MEGHAN.BUCKLEY@STONYBROOK.EDU 
 

This course focuses on the way that war and 
trauma have been written about in a variety of 
narrative forms including fiction, poetry, short 
stories, memoirs, and essays. Throughout history, 
the experience of war has fundamentally shaped 
the ways that people think about themselves, their 
relationship to those around them, and the 
meanings of national citizenship. War has also 
posed challenges of representation, both for those 
who fought as well as those who did not. This 
course examines how writers have attempted to 
convey the stories of modern war in literature and 
interpret them in terms of changing ideas about 
national identity.  
 

Assignments will include: regular discussion posts, two 
3-2-1 assignments, and a midterm and final paper.  

 

 



EGL 3ϰϲ: Shakespeare II – Tragedies and Romances 
Online, Summer Session I 2021  
Instructor: Bernard Krumm 

ShakeVSeaUe¶V cUeaWiYe oXWSXW dXUing Whe laVW 
fifteen years of his career consists largely of 
tragedies and romances, which are the focus of 
our class. We will consider these plays as works 
to be read and texts to be performed while also 
paying particular attention to issues related to 
drama as a mode of fiction and tragedy and 
romance as dramatic genres. Online lectures 
provide you with an overview of these two major 
dramatic genres and situate the later plays in the 
context of the rise of the commercial theater and 
the political and economic developments of the 
early seventeenth century. We will read five 
plays over the course of five weeks ± Macbeth, 
OWhello, King Lear, The WinWer¶V Tale, and The 
Tempest. Coursework includes a passage 
analysis, a performance review, and twice-
weekly blackboard discussion posts. 

 

 

Some questions to be considered: is a tragic outcome an inevitable consequence of a tragic 
miVWake? Can a heUo¶V WUagic miVWake be moWiYaWed b\ good inWenWionV? How does the decision of 
an individual affect the wellbeing of their loved ones or the community in which they live? Do 
characters have agency in determining the outcome of the plays? Is the outcome decided by 
natural forces within the play or the artistic forces that shape the play as a work of dramatic 
fiction? Are happy endings realistic, or are they purely the stuff of fiction and fantasy?  



EGL 274     African-American Literature      SBC: HUM, USA 
This course examines the African American literary tradition, starting with slave narratives published 
in the nineteenth century through to 20th and 21st century works. Through online discussion, textual 
analysis, and exploration of accompanying “non-textual” artifacts, students will gain familiarity with 
conventions of this literature and culture. The course will examine first-person accounts, early Black 
Broadway productions, poetry of the Harlem Renaissance, protest novels, and work from recent 
public intellectuals, to name a few. We will be integrating musical production, photography, graphic 
art, and pop culture into our discussion in order to interrogate the connection between nationalism 
and the so-called Trans-atlantic turn in scholarship on this area.  

  Summer Session I Extended  Online   L. BORENSTEIN 

EGL 325     Screenwriting     SBC:ARTS  
A general introduction to the principles of screenwriting, covering structure, character creation, 
visual storytelling, format, the writing of narrative description, and dialogue. The objective of the 
course is to deepen each student’s conceptual understanding of the craft of screenplay writing--
and storytelling in general--and to put this knowledge into practice, writing several short 
screenplays. 
   Summer Session I  Online   K. WEITZMAN 

EGL 389      Science Fiction Literature   SBC: CER, STAS 

In EGL 389, we’ll be keeping the “science” in “science fiction” -- the natural, “hard” sciences 
(physics, biology, astronomy), the social, “soft” sciences (sociology, anthropology, psychology), and 
everything in between. This course examines the development of the modern genre of science fiction 
through exemplary short stories, a novel or two, and – maybe! – a film or two, from the 1920s to the 
2020s. We will consider the central relation of “science” and “fiction” through which writers have 
expanded traditional scales of space, time and social development and have conceived of stories, 
worlds, and modes of experience both familiar and alternative to our own. We will investigate how 
the genre’s major practitioners not only reflect but radically re-imagine our own realities of class and 
race, gender and sexuality, and nationhood. And we will see that these stories of space and time 
travel, alien contact and invasion, and even the end of the world have as much to tell us about the 
world we inhabit here and now as they do about where we could be going.  Authors we will read 
might include the “Big Three” of science fiction’s Golden Age (Isaac Asimov, Arthur C. Clarke, 
Robert Heinlein); practitioners of the experimental, countercultural “New Wave” (Philip K. Dick, 
Ursula K. Le Guin, Samuel Delany, Joanna Russ); cyberpunks (William Gibson, Bruce Sterling); 
and, finally, some of the biggest names of the contemporary scene (Octavia Butler, Ted Chiang, Liu 
Cixin, N.K. Jemisin)..      
 Summer Session I   Online     Asynchronous   H. KINDRAT 


